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work could be traced, I also inquired from the curators of several mi 
script libraries for Mss. of this work but without success. So for edi 
the present text I have to rely upon the single manuscript described ab 
Luckily, however, with a few exceptions, the Ms. presents a g< 
reliable text. 

II 

The author, his time and place 

The author refers to himself as Somanatha several times in the I 
of the text. The only other information in addition to his name 
we derive from these references is that he was a Brahmin by c 
( ^lo. 4, Astapadi II ^ While explaining his motive in y/xl 

this work, he says that it is not with the ambition to rival 
work of the great Jayadeva, nor the intention to entertain the leai 
nor the greed of getting money from princes that he has composed 
Kr^nagiti. It is as a Bhakta that he is inspried to sing the excell 
( gunas ) of Hari and he does it to please himself.^ This means 
he regards himself as a Bhakta. 

If this description of himself as a Bhakta can be regarded as ha 
been publicly accepted, the reference to Somanatha in the Bhaktair 
of Nabhaji can be taken as corroborating this fact. 

Age-T)xt earlier limit of the age in which Somanatha lived ca 
easily determined as later than Jayadeva i. e. 12th cent. A. D. 

He mentions Kokaiastra in ^lo. 3, page 24. If the reference 
the work of §rl Kokkoka, it does not carry us to a date later than 
of Jayadeva, because Sri Kokkoka is placed before A.D. 1200.* If, how 
the reference is general, we can say that Somanatha reflects the tend 
found in the old regional languages like Vraja, Gujarati or Marathi v 
we find that the reference to Koka^astra is made to indicate a general ki 
ledge of erotics. So for the later limit, we have to rely upon the date of 
Ms. and the reference to Somanatha in the Bhaktamala of Nabhaji. 
Ms. is dated 1637 samvat ( i. e. 1580 A.D. ), while Nabhaji is placed! 
16th cent. A. D. We may, therefore, place Somanatha between the 12tl 
the 16th centuries. Looking, however, to the use of vernacular m 
and the ragas, I am inclined to put this work later than the Ragatara 
61 Lochanakavi, who is placed after the 14th cent. A. D,^ 

1. ^o. 4 Compare this Sloka with the following ^oka of Tub 

\ uo. 7 (p. 26. sasta sa 

K&ryaiaya-Ahmedabad, and edition . ) 
a.' Page 651-52 

3* Keith. History of Sanskrit Literature, page 469, 

4* See p. XII onwards. 



flace-As to.Somanitha’s place, there is no definite evidence available 
in the text; but the general atmosphere of his work, and the use of various 
r&gas and especially metres of a^tapadls and the use of such words as 
^ in the sense of a lover or husband, for and the change of 

to for rhyme, point to some part of Northern India, probably 
Brajabhumi ( region around MathurS in U. P. ). 

Ill 

Importanoe oi the work and the work 

I undertook to edit this work because there are very few poems in 
Sanskrit literature in the style of Gftagovinda of Sri Jayadeva. It has also 
its own literary merit which deserves notice. Its verbal melody both in the 
41okas and astapadis has a charm of its own. The poem is inspired by Bhakti 
or devotional fervour. What Dr. De has said about Kr^na-karoSmfta 
of Lil§.4uka applies equally to this work. As he says, Like Jayadeva's 
Gitagovinda, which is comparable to it in many respects and was prabably 
the result of a similar devotional tendency, the poem is one of the best 
examples of that erotic mysticism which supplies inspiration to most of the 
medieval Vai§ciava lyrics in Sanskrit as well as in the vernacular, 

Like Gitagovinda, Kr^aglti also provides some useful material for the 
study of the influence of medieval Indian languages and their metres on 
Sanskrit. The following remarks of Dr, S. K, Chaterjee about the 
Gitagovinda of Sri Jayadeva hold good in many respects about this work of 
Somanitha also. He says The framework of the poem, the verses forming 
the descriptive portion is in the orthodox style of classical Sanskrit, in 
mariner and metre, in idea and vocabulary, but the songs breathe the 
atmosphere of Apabhrairi^a and early bha^ or New -Indo- Aryan. 

So from all these points of view, the importance of this work is 
comparable to that of Gitagovinda. 

Kr§riaglti consists of twenty astapadis. Every a§tapadf is preceded 
by a number of stanzas in syllabic metres. The asfapadls themselves 
are in what may be called De^t metres which, with some vacations, are 
to be found in the old regional literatures of North India. The astapadis 
are, however, meant to be sung and therefore every one of them has 

1. The word seems to be a Sanskritlsation of a DeSya word OTTTfR meaning a 

i. e. a cowherd. See Deilnimam^i of Hemachandra 

2. See Introduction, page xxvi : Krf^a^kar^imvta of LUaiuka with three comoientari'es 

edited by Dr. S. K. De. 

3 « Acbarya Dhruva Smaiaka Grantha, part 111, page t88. 



a tiga or rai^as and in one case tila also mentioned at the top o( e 
one of them. 

The subject-matter of the poem is the amour of R^dht and Kf 
l^dh& in a dream sees her lover in the company of his another hek 
and wakes up in wrath and tears, even though Kp^oa himself rousef 
from sleep. She assumes mana ( resentment ) and shuns the compaH 
Kjrsna. A Govinda-duti ( woman-messenger of Govinda or Kp 
comes to Radha who is in her arbor on Yamuna and entreats he 
give uf) her resentment. She appeals to her by saying that she sh 
not find fault with her lover for what was only her dream and 
tCr§na is eagerly waiting for her in a new pleasure-arbor ( A§tapa 
Sloka 4 ). Then a Sakhi ( a woman friend ) seeing that RadhS, in her h 
is all engrossed in Krsna and that she is equally anxious to meet him. 
would not on her own initiative go to him, persuades her to meet K 
(A. 3). The Kfsna-duti takes this friend of Radha to Krsna 
informs him of Radha’s love-lorn state through her mouth* (A. 4)= 
the fifth ast ipadi after describing the condition of Radha, the Sakhi s 
Impresses the same thing on Madhava through a song.® Then she ret 
to Radha and assures her that K|*|^a in excitment of love continue 
mutters the name Radba : ( » ) and that 
fooeivt her with regard and love (A. 6 ). Radha, who was 
waiting for an excuse, goes to Kr^na and give up her resent! 
CMtensibiy to favour him with her love ( ' ^ ’ &lo. 1 but utt 

because the separation from Kr%na had become unbearable to her. 

The remaning a§tJ-padIs are devoted to the description of the amc 
dalliance of Radha and Kr§na, In the twentieth i. e. the last a§ta 
Radha requests Kr§na to dtess and ornament her like himself 
a similar request is made by Kr§ua to Radha. This is symbolic of h 
beoemkig Radha and Radha becoming Kr^u&-tbe complete identifier 
of the Bhakta and the Bhagavat. 

Thus the poem depicts the two aspects of ^rugara, Vipralambk^ 
Sambhoga, The Vipralambha here is, what is technically called, a I 
Vipralambha. In this poem, mana or resentment results from a dreai 
the Nayika. it is therefore not of the technical variety which is e 
Sruta, Anucnlta or 

1. The order of verses 2 and 3 in A. 4 should be reversed. 

*• i a. 5- Sio. 3, page 6. 

3. Cf* Ba^rdpa 

1 wo. 



This iN^rk, however, as said above, is not inspired by the desire of 
poetic fame» but by the urge of singing the excellence ( gupas ) of Hari* 

( I. 4 ) In fact, it is a Kirtana of VrajanStha ( II. ). It is, therefore, a 
work of Bhaktirasa. It should, therefore, be judged from this point of view. 

The type of Bhakti expressed in such works as this is treated by 
Rupadevagosvami in his Ujjvalanilaraaui as follows: — 

*t3^: II II 

•ftm ^ ii 

•n|<»ina*WJ: fwiww ^ ww: t ( N. S. pp. 4-5 ). 

Thus this poem, which from a strictly literary point of view would 
be called a poem of ^rhgira rasa, should properly be called a poem of 
Bhsdcti rasa of Madhura type. 

This type of Bhakti by its peculiar erotic features has been a 
subject of discussion among thinkers. The erotic mysticism, that it 
suggests, is as old as the Upanisads, but the true inspiration of the 
type of Makti found in medieval Vai?i?avism should be traced to 
drfmadbh&gavata and the Bhaktisutras of S&uddya and N&rada. As Macnicol 
says, ** the goal of aU mysticism is the same, namely * the unitive life ' 
and the method of all m\sticism is love and in the whole Bhakti 
movement this is the accepted means by which the worshipper and 
the object of his worship are bought togetlier. Narada and Siluddta 
also emphasise this aspect of love in their definitions of Bhakti, 

Nirada says, fiJIhdiiya describes It as 

tSIf (1-2). Thus the sentiments of and towards 

rn II « 

^ ffe w II 

II «l. <11 [N. Sagar Edition] 

Here refers to the utterances in dream of the lover from which tho lady 

infers that his mind is set upon another woman. In pur text the dream is of 
Radha herself. 

For inapproprlatenew of this type of ^hgara, see Raisagahgadhara of Jagsitoitha. 
page $ 2 , Edifion 1916, N. Sagar. See below. Cf. also KatvyapfiOctla U. 7. p. 443 
(B. O. R. I. Foooa). 

t. Encyclopaodia of Religloa and Ethioe. Vol. % page ltd. 



God become the contents of Bhakti. This Bhakti in the case oi 
mystics tended to express itself through a feeling akin to erotic 
language suggestive of amour. It was this tendency of some bi 
which culminated in such works as Gitagovinda and Knnagiti.^ 

IV 

Literary Form 

I need not here show the many parallels of Krsiiagiti with 
govinda. The student will be able to trace them, easily. But the qv 
of the literary genre of this type of composition requires to be cot 
ed, as there is a great difference of opinion amongst scholars c 
matter. Keith observes in connection with Gitagovinda : “ The form 
poem is extremely original, and has led to the belief that we have 
poem a little pastoral drama, as Jones called it, or a lyric drai 
Lassen styled it, or a refined Yatra, as Von Schroeder preferred t 
it. Pischel and LeVi. on other hand, placed it in the category b 
song and drama, on the ground inter alia that it is already re 
from the Yatr§. type of dramatic performance by the fact tl 
transition verses are put in definite form and not left to improvi 
I. Pa^iditaraja Jagannitha has in his RasagahgSdhara, taken to task the write 
class. He says. hIsT 

^ ??rrg«f«qn: i ^ ^ 

a^qqiq^^sRioi, 1. Edi. o< i? 

indebted for this reference to Prof. R. B, Athvale of the L. D. Arts College, Ah^ 
Thus UnfJW clearly points out the inappropriateness of making tb 
beings subject of erotic poetry. 

For a criticism of this type of erotic mysticism, see Ranade- *' S 
Upanishadic Philosophy” (Pp. 348-349). Also compare the following r 
Macnicol, " in fact the danger of Bhakti, become too ardent and lap 
mystic-eroticism is apparent in the medieval expression of this c 
-Encyclopaedia of Religion and Ethics. Vol. 9, p. ii6. For introduction o 
worship in Vai^i^visra, see Vai?9avism and ^ivism by Bhandarkar. page 
However, for a justification of this type of Bhakti, compare the follow 
of Dr. S. K. De:- 

" Devout yet sensuous, it expresses fervent religious longings in th« 

language of earthly passion, and illustrates finely the use of love-motif in t 

of religion. ..Both as a religious and as a literary document, its eroticc 

attitude, involving a devoutly emotional spiritualisation of sensuous forms 
is personal in ardour, concrete in expression and sincere in appeal. ” 

[ Vide : Introductioii of Kr^^aJurpI-mirta, pages XXVI-XXVII ] 



but Pischel also styles it a melodrama. The facts are, however, satisfactorily 
clear and allow of greater precision of statement. The poet divides the 
poem into cantos, which is a clear sign that he recognised it to belong 
to the generic type of kavya, and that he did not mean it to be a 
dramatic performance with the division into acts, interludes, and so 
forth. On the other hand, he had before his mind when he wrote, the 
Yatras of Bengal, where in honour of Kr§na in a primitive form of drama 
dances accompanied by music and song were performed, and in inserting 
as the most vital element in his poem such songs he doubtless foresaw 
the use that would be made of them both in the temples and at 
festivals. The songs are given to us in the manuscripts with precise 
indication by technical terms of the melody { raga ) and time ( tala ) of 
the music and dance which they were to accompany, and the poet 
definitely bids us think of songs as being performed in this way before 
our mental eyes. To conceive of writing such a poem was a remarkable 
piece of originality, for it was an immense step from the popular songs 
of the Yatras, to produce so remarkably beautiful a li finished a work. 

I, however, think that even though Gitagovinda is divided into sargas, 
one cannot merely from that fact call it a mahikavya which is usually 
so divided. Somanatha who consciously follows Gitagovinda does not 
so divide his Krsnagiti. One ma} question whether Jayadeva himself 
had divided his Gitagovinda into sargas or some later scribes. I would, 
therefore, put both these works under a literary form which gives scope 
to recitation ( Patha ), vocal music ( Gita ), dance and drama { Na^ya ). 
It is possible to find such a form in earlier literary tradition. Hema* 
Chandra in his Kavyanu^asana has classified ^K2ivya into Prek^ya and 
Sravya and has divided the Preksya into Pa^hya and Geya. Under 
Geyapreksya he mentions the following varieties : — 

1 . P.-I9I-92. History of Sanskrit "Literature- Keith. 

2. A poem meant for recitation and listening is Sravya K^vya; a poem meant tor 
presen tatation that is both for seeing and listening, is a Dr^ya K 4 vya; a poem for 
presentation may mainly give scope to recitation, then it would be P&thyaprekj^ya; 
while a poem which may give scope mainly to music with its accompaniment of dance 
is Geyapreksya. K. S. page 432. See also 

gif: san 1 1 ai. ^ m: (p- 272 ) 

3. See KAvy&nui&sana of Hemachandra edited by Prof. R. C. PariTch, page 445. 

Abhinavagupta in his commentary on Niltya^istra mentions and describes these 
varieties (page 184, G. O. series.). Compare also Sihityadarpa^a, page 273. N. Sagar 
edition and Bh&vapi:ak&^ nam. page 355, G. O. series. 



If we ^tucjy the definitions of these varieties of Geya-rpcektya* we 
om easily come to the conclusion that both Qltagovinda and Kr^nagHi 
would come under one or the other of the&e types. These have heoti 
variously described in different works. Abhinavagupta and Heipachandra 
desqribe a mgakftvya as follows: — 

wn. II 

A RSigakavya is one which is beautified by the use of different 
dance-rhythms and melodies. It has a variety of rasas and an episode 
which is properly carried out. 

In short* a Ragakavya or a Kavya is distinguished from other types 
by its danoe-rhythms aed melodies. 

It can be easily seen that this description of Rtgakavya can be 
very well applied to Gftagovinda and KrsnagTti. In my humble opinion, 
therefore, both Gftagovinda and Krsnagiti should be regarded as 
illustrations of Rigakavya which in itself is a variety of Geya-preksya- 
kJlvya. I do not deny that some new elements from Yatras aud similar 
forms might have been adopted in these poen^s; but essentially they are 
R^gakavyas, 

V 

UUSIC of kr§nagiTi 

At the beginning of each astapadf of Krs^aglti are mentioned rigas 
and in one case raga and tala according to which they are to be sung. 
It is presumed that Somanatha himself must have prefixed these rigas 
to the Prabandhas, though the possibility that this might have been 
done by some later musicians is not altogether excluded. It would be 
interesting to study the metrical forms as well as the musical forms of 
these Prabandhas and to find out as to whether they can he sung 
according to the mode which Somanatha himself must have intended. 
For this purpose it would be necessary to know the musical structures 
of these rdgas in the time of Somanatha. 

Music is a time -art consisting of a succession of sounds which are 
fleetmg and perishable. It was, impossible* thcrefare, to preserve the 
records of musical art as it has been possible in the case of space-^rts 
like those of architecture, sculpture and painting. The only way by 

1. Abilina vagupta also quotes tliis verse to describe RfigaMvya with a dUierence in 
one reading namely for 

The 4 ehuitiou of Rfigakgvya given by SAhitya-^arpewi h eowftwhat different 
See page 360, N. Sagar edibOU, 



which the art of music could be preserv^ed was the oral tradition 
controlled by the theory or festra of music. 

The history of Indian Music can go as far back as that of Samaveda; 
but as that great savant of Indian Music, Pandit V. Bhatkhande has 
observed, “ No scholar either ancient or modern seems to have yet 
successfully established an intelligible and satisfactory connection between 
S^ma music and that of the succeeding writers. He further 
observes, We have some works like fsiksas and Pratisakhyas 
but they do not carry us very far. If we leave the Vedic times and 
come to those of the Epics and ancient Dramas, we have ample evidence 
that music had attained a very high position in society and that it was 
capable of being regularly studied and taught both as a science and an 
art; but as to what it actually was, we have absolutely no reliable 
information because none of the music treatises of that period are at 
present available. Thus we see that barring the Natyai>3.stra of Bharata, 
we are very poorly equipped in the matter of reliable records for 
faithful history of the early Hindu Peri)l. As to Natyasastra and 
Sangita Ratn^kara, Pandit Bhatkhande observes : “ The great difficulty 
which a student of Natyasastra and Ratnakara meets with at the 
very outset is that of correctly locating the positions of the Srutis 
and the Svaras of those two ancient treatises. In the absence of a 
satisfactory solution of these, the remaining portion of the treatises 
remain perfectly unintelligible. The Gramas, Mrircchanas, Jitis and 
the Rigas have all to be evolved, as we know, from the Buddha 
and Vikj*ta Svaras which again depend upon their Srutis, The positions 
of those Srutis and Svaras, therefore, require to be placed beyond 
all reasonable doubt. It will perhaps not be out of place here to 
indicate how the difficulty for the student arises while attemp- 
ting to study the NatyaL^aLstra. I do not think it is anywhere disputed 
now that the Sruti-Svara arrangement of !>arahgadeva is essentially 
the same as that expounded by Bharata/'* 

Thus we find that the Shastric rules which control the oral tradition 
became obsolete. The cause seems to be that in later times there 
came about a great disparity between the actual practice of music and 
the Shastric theories. The result has been that at least in the case of 
north Indian or Hindustani music as distinguished from Kirni^aka music, 
these old works are not of any substantiil use, in understanding the 
structure of the R&gas. 

1. Upper India Music, p. 4. 

2. Comparative Stndy of some of the leading mnsic systems of the 15th, i6th* 17th 
and x8th centuries, p. 9. 



Again to quote Pandit Bhatkhande, It is not only true that we, 
in the North, have come to lose our ancient works on the science of 
music, but we can hardly boast of having duly preserved any of our old 
Sanskrit compositions either. But it may here be objected that we have 
even at this day some Prabandhas like those of the eminent poet and 
musician Javadeva of the 12th cent. A. D. I do not deny that we have 
preserved these. But is that enough, having regard to the fact 
that, we claim to be the oldest musical nation in the world ? 
Then again, the question will arise do we sing even one of 
these Prabandhas in the original Raga and Tala of Jayadeva ? On this 
point the remarks of Sir william Jones will be found most interest- 
ing. He says : ‘ When I first read the songs of Jayadeva, who has 
prefixed to each of them ( Prabandhas ) the name of the mode in which 
it was anciently sung, I had hopes of procuring the original music; but 
the Pandits of the S )iith referred me to those of the West and 
Brahmans of the West would have sent me to those of the North, while 
they, I mean those of Nepal and Kashinere declared that they had no 
ancient music, but imagined that the notes of the Gita Govinda must 
exist, if anywhere, in one of the Southern provinces where the poet was 
born. " Now, is not this really very funny having regard to the fact that 
Jayadeva never had anything to do with the Soutli, he having been 
bom in and flourished at Beerbhum in Bengal? 

If this is the state of affairs about the Ragas of Gitagovinda, can 
we hope to get any guidance about the musical structures of the Ragas 
of Kf^^iagiti ? This would be possible, if we can have some works which 
give information about the changed music of the later times. 

The history of the Hindustani music is divided by Pandit V. Hhat- 
khande into three distinct periods, namely, ‘ the Hindu period, the 
Mahomedan period, the British period. ’ Each of these periods may again 
be sub-divided, if necessary, into two divisions : viz (1) the earlier and (2) 
the later. The Mahomedans came into contact with this country as a 
Tilling nation in the llth cent. A. D. and remained here as such till 
about the end of the century, after which date, the country passed 
under the domination of the British rulers. This historical fact enables 
us at once to fix the boundaries of the three periods necessary for us. 
The Hindu period, according to this classification begins, from the Vedic 
times and extends right up to the end of the lOth cent. A. D. 

Somanatha whom we have placed between 14th and 16th cent. A. D. can 
tlius come in the earlier or middle part of the second or the Mahomedan 


l, upper India Music, pp. 5 3-4 respectively. 



period. In order to understand his R&gas therefore we must, as said 
above, seek guidance from the works which throw light on the music 
current in that period. 

As Pandit Bhatkhande says in his learned dissertation on a ' Com- 
parative Study of some of the leading Music systems of the 15th, IGth, 
17th & IHth centuries,' "In tracing the history of the music of northern 
India in Mahomedan period, the first work that forces itself on our 
notice is the one entitled Ragatarahginl written by Lochanakavi. So for 
our purpose it would be useful to study this work which is later than 
Jayadeva and Vid\apati ( i. e. circa 15th cent A. D. ). Thus Ragatara- 
hginl becomes, so to say, the first work of the second or the Mahomedan 
period wnich was a period of transition. Historians of the music of 
Hindustan have regarded this period as important in the development 
of Hindustani Music, because it was in this period that Hindustani 
Music was being influenced by Persian Music and on account of absence 
of encouragement of the Hindu ^astras at the hands of the then 
Mahomedan rulers, it lost the guidance of Shastne theories.'’ 

In course of time, however, works in Sanskrit were written which 
attempted to give a theoretical basis for the new music. 

For this puspose, we may compare the R/igas of Sornaniitha with the 
descriptions of the same as given by Lochanakavi, and other writers of 
that period. But before we do that, it would be useful fo know briefly 
the nature and the contents of Ragatarahginl. 

Pandit Bhatkhande has given a succinct account of the contents of 
this work in • A Short Historical Survey of the Music of Upper India ' 
{ Page G onwards ) and in ‘ A Comparative Study of some of the Leading 
Music systems of the 15th, 16th 17th, 8c ll^th centuries * ( Page 13 
onwards ), The lagatarahgini purports to be a treatise on music, but 
62 out of the 100 pages to which it extends are devoted to the prosody 
of songs composed by a poet of local fame named Vidy^pati in the 
Maithili dialect of the Hindi Language ... .Next a few lines about the 
elements of prosody and then the lengthy series of Vidyapati’s songs and 
some by the author of the treatise himself whose name is Lochanakavi. 
These songs are composed in metres which arc given the names of the 
Ragas and Raginfs. 

‘ Ragatarahginl. mentions clearly ( Page 6) Mahomedan R&gas like 
Imana and Farodast ” { Page 13 ). " A careful examination of this work 
yields the following six important historical points : 

(1) That the names of the Swaras and Rigas are purely northern. 

* (H) 'That the twelve Thetas are almost all northern. 



(3) That the author Uied only 12 Swaras in describing his R^gas. 

(4) That many of the Raga-lak§arias in the book will be useful 
even now. 

(5) That all music was confined to the sadja-grima only. 

(6) That the method of obtaining Ragas from the Murcchanas and 
Jatis had become obsolete ’* ( Upper India page 9. ). 

“ Lochana Pandit lays down the following twelve Thatas and then 


classifies 

his * janya 

’ Ragas 

under them > 

















V« 

Bm 


gqirft 


qqft 

C 



<(q5 ” ( page 16 ), 


About Siiddha Thata of Ragatarahginl. Pandit Bhatkhande says : “ it 
was no other than the Kafi Thata of our current Hindustani Music. The 
Buddha ‘ ga ' and Buddha. * ni ' of Lochana Pandit are the Hindusthani 
komal * ga ’ and komal ' ni ’ ” (Page 16). 

Let us see whether we can classify some of the Rigas given in 
Kn§^iagiti under the Thetas of R. T. We can, then, turn our attention 
to the description of those Thatas and the Rigas. 

** The twelve ThSL^as of Lochana with their Swaras may be written 
in the terms of the Hindustani Swara names thus : 

(i) ^-frr ft S5, »t j? 5 ?. <1 g?, »» 35. ^ > 

{\) ^ 35, 1 35, I 

{},) ^ 35, 3 35, 35, 5 ^3, ft 35 I 

(y) 35 »i 35, 35, q 35 , vr 35, ft ' 

(> 1 ) 35, *1 35. 3 35, q 35. ^ 85, ^ SR I 

(%) fW-W, t 35, x 35, 5 q 35, ft 35 ' 

(») 35, X, 3 35, & q 35, X, ft 5ft3 & 35 I 

(«) ^-51, 35, q 35, q 35, X, ft /ftqw & 35 | 

(\) 35, 5 35, 5 q 35, X, ft & 35 1 

(I0) qqmt-W, ti 5 35, 5 ^Ift, q 35, 5 5>«»W, ft 35 I 
(l^) 35t(l-5t, 35, q q 35, q 35, q qfqa, ft ^qa > 

(iq) ^qs-Nil. ( page 20 ) 



Kr$9agiti has in all the following fifteen Ragas:— 

WW, «%«l, •IRtWd, 

«ror, and W 

Of these, the following are mentioned in Ragataraflgicii:— 

I cannot say how far the Raga modes of Somanatha continue 
to the present day. This is a matter on which only those scholars 
who have a deep knowledge of the Sanskrit texts on music and the 
practical art of singing can throw light. Pandit Bhatkhande was such a 
scholar, whose works, like the Sankrit and the voluminous 

commentary on the same in Marathi named he 

consulted for the purpose. 

Befere concluding, I must not omit to tender my most sincere thanks 
to revered Acharya Sri Muni Jinavijayaji, the Honorary Director of 
Rajasthan Puratattava Mandir, Jaipur, for not only accepting this work for 
publication in Rajasthan Puratattva Series but also for being kind enough 
to spare time to go over the greater portion of the text with me and 
make several important suggestions which have been mostly acted upon. 
I must also thank Pt. K, K. Shastree for help of various kinds. Lastly I 
am much indebted to Prof. R. C. Parikh, my teacher in Ancient Indian 
Culture and guide in the preparation of my thesis for the Ph. D. degree, 
for giving much of his valuable time for discussing with me several 
problems connected with my rerearch work and especially the preparation 
of the present text. As Director of the Institute in which I am working, 
he was kind enough to get permission for me from the authorities 
concerned to undertake this work. 
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